
Shrewsbury Museum and Art Gallery

Shrewsbury Museum and Art Gallery is housed in the 
nineteenth-century Grecian style Music Hall and the 
adjoining thirteenth-century wool merchant Vaughan’s 
Mansion, having moved from its former home in 
Rowley’s House and Mansion in 2013. There are 
Roman, Medieval, Stuart and Shropshire Galleries but 
our main interest was in the Tudor Gallery which houses 
the Moreton Corbet bed, on long-term loan from the 
V&A. The V&A acquired it for £50 in 1867.

Roger and Robert Corbet were particularly close 
companions of William the Conqueror and so could be 
entrusted with land in the Marches, always under threat 
from the Welsh. The name will have started out as 
‘Corbeau’, meaning crow or raven and may have 
referred to the colour of their hair. A descendant, Sir 
Andrew Corbet and his son Robert, made a grand 
enlargement of Moreton Corbet castle, north-west of 
Shrewsbury, in the classical style in 1579; even today as a 
ruin it is a spectacular sight. At this time Shrewsbury 
was at the height of its prosperity, the seventh wealthiest 
town in England.

The bed is dated 1593 and carries the initials RC of 
Richard Corbet inlaid on the frieze of the headboard. A 
marriage bed, it is of walnut with fruitwood inlays of 
apple, pear, holly and cherry, in patterns of flowers. The 
carved and inlaid headboard has pilasters, brackets and 
inlaid sunk panels. The panelled tester with elaborately



Carved fruiting vine ornament from a local timber-framed 
building, collection of Shrewsbury Museum. Photo Neil 
MacLennan

carved and moulded cornice is supported by two 
bulbous, gadrooned and fluted bedposts with square 
bases and large ionic capitals. These stand clear of the 
bed stock. The family emblem, the raven, is inlaid in bog 
oak in the tops of the four posts and also on the pelmet.

There are no inventories mentioning the hangings; the 
current ones are of velvet with appliqued embroidered 
designs from traditional designs, made by a team of 
dedicated volunteers.

The population of Shrewsbury doubled in the century 
after 1550 with a boom in trade, especially the Welsh 
wool cloth trade, and legal services. This led to a 
phenomenon known as ‘the great rebuilding’. Many 
houses were built for the town’s prosperous merchants



left to right The Moreton Corbet bed dated 1593, V&A loan, on display at Shrewsbury Museum and Art Gallery, photo 
Jeremy Rycroft; old photo of the bed without hangings © Victoria and Albert Museum
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and lawyers. The Drapers’ Company led the way in the 
adoption of timber-framing. A school of carpentry 
working almost exclusively in Shrewsbury used timber
framing to display ornamentation, and therefore wealth, 
in a way that was both eye-catching and tasteful. 
Hallmarks of the school include curved S-hraces, 
diagonal struts, sunken quatrefoils, cable-moulded 
pilasters, sometimes terminating in carved heads, and 
carved vine-leaves and fruit. The vine was a symbol of 
good living and also signified God’s grace on the 
building. Alongside the Corbet bed are tie-beams and 
bargeboards from demolished buildings with examples 
of some of these hallmarks. .
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