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The day started at Chipping Camden's picturesque parish 
church where we had time to look round as members 
arrived. The muniments room over the porch was opened 
up for our group, although some found the tiny spiral 
staircase a bit daunting. This small room had served as a 
school in the early 18th century and contained curious oak 
seating around the walls and, among other pieces, a 
panelled chest with the usual three locks but constructed 
in a peculiar way with a double thickness lid, presumably 
for security. The general opinion was that it was a 'late' 
example dating from the 18th century.

The pulpit, dating from 1612, is illustrated and 
discussed by David Wilson in the 2007 RTS Journal where 
it is described as superb and highly individual. There were 
many other interesting pieces in the church but some of us 
particularly coveted the pair of 16th century boarded 
benches in the porch; dry, weathered, untouched and 
apparently unloved.

Keith Finn

Town Tour
Leaving the Court Barn Museum and looking back up the 
street towards the church and the imposing entrance to the 
long since demolished Campden House, one is impressed 
by the near invisibility of the building housing the 
museum, so restrained and tactful has been the manner of 
its recent conversion. How good to see the work of an 
architect who can keep his own ego'under control!

Alan Crawford led us on a fascinating tour of the town 
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centre, so, full of anecdote and thoughtful comment that 
we were reluctant to break for lunch. The terraced 
almshouses of 1612, originally providing through a single 
entrance four rooms on two floors, each for occupation by 
a tenant and his family, have been converted to single 
dwellings, which on a sunny morning looked very enticing 
to a potential last-time purchaser.

Across the road Alan pointed out Miles House, two 
17th century cottages converted into one in the early 19th 
century and then ‘improved' by EL.Griggs in 1917. This 
was a neighbourly exercise of his architectural skill, its 
great stone mullioned oriel windows lighting rooms that 
Janet Ashbee described as so small ‘you couldn’t swing a 
mouse in’!

The High Street, with frontages built and rebuilt 
through several centuries, reflecting the tastes of different 
periods, is still based on a medieval burgage plan, with 
narrow but long plots, some nearly a quarter of a mile in 
length. The common building material was the local 
limestone which gives a charming unity to the entire 
collection of buildings.

We admired a perpendicular window with gargoyles 
above on Grevels House, the oldest house in the town and 
dating from about 1380, which was last given a makeover 
in the late 16th century. Further down the High Street was 
The Laurels, a late 14th century building that C.R.Ashbee 
and his family moved into in 1902. An architect with a 
romantic disposition and a talent for inventing history, he 
renamed the house Woolstaplers Hall, and over the next 
few years substantially altered it, clearing out a big upper 
room, replacing a bay window with the present more 
imposing entrance and an impressive oriel window above. 
The moulding supporting the window was present only on 
its two sides, the front being left plain; it was hard to see a 
functional reason for this, and we put it down to 
architectural whim. On the garden side of the big room, 
we were told, was a stained glass window made by Paul 
Woodroffe, one of the nine craftsmen dealt with in the 
exhibition in the museum.

Next door to Woolstaplers Hall is Braithwaite House, an 
early 18th century building which Ashbee used as the 
Guild of Handicaraft’s hostel accommodation for 
unmarried craftsmen. Alan remarked on Ashbee’s 
democratic beliefs, instancing an overnight visit by some 
architect to the hostel, who, thinking he was in an hotel, 
put his shoes outside his door for cleaning, only to find . 
them there in the morning with a tin of polish and a pair 
of brushes beside them!

When Ashbee first conceived the idea of moving his 
Guild from the east End of London, Chipping Campden 
was a depressed area and had been for some time. One 
consequence of this was that there were numerous empty



properties available for him and his arts and crafts 
colleagues to occupy and, where the architects among 
them were concerned, ‘to improve’. EL.Griggs was one 
such and he came in 1906 to live in Dovers House, an 
early Georgian building of some grace, which he occupied 
for nearly a quarter of a century. In 1918 an arts and crafts 
associate, Alec Miller, reported that Griggs ‘has got rid of 
all his 18th century furniture and table silver and so on 
and has his house all furnished with modern furniture of 
Gimson’s in raw oak... what a thing is man!’

The Market Hall, really an open-sided structure 
supported on columns, was built in 1627 for the sale of 
market produce. In 1942 it was acquired by the Campden 
Trust who later passed it to the National Trust. Another 
building bought by the Campden Trust was the Old King’s 
Arms which was repaired by Griggs and Jewson, an 
architect whose sensitive restoration work at Owlpen many 
members will have seen in 2006. These two together 
restored Elsley House in 1926, replacing plate glass shop 
windows as well as the parapet and mansard roof. With 
the passage of 80 years and the mellowing of Cotswold 
stone their work now seems invisible. One cannot help 
wondering, though, whether 21st century architects would 
be trusted by the arbiters of taste at English Heritage to 
exercise their imaginations so freely on such an historic 
streetscape.

The First World War memorial and its setting between 
the Market Hall and the Town Hall, on a grassy terrace 
with a substantial retaining wall separating it from the 
High Street, was the 1919 work of EL.Griggs, and very 
successful it is in an unpretentious way. Its design was not 
without controversy, however, as Griggs had taken*no part 
in the war and he was still perceived by those who had 
lost sons or other relatives as one of the incomers, and a 
Roman Catholic too.

Ashbee restored a terrace of cottages called Middle Row 
in 1905-6 for use as a club for the Guild’s working men. It 
was equipped with a billiard table and a gramophone, a 
piece of cutting edge technology which must have been a 
tempting distraction for less talented singers who were 
otherwise expected to join in weekly folk song sessions in 
Woolstaplers Hall.

On the corner of High Street and Sheep Street is the 
Robert Welch shop established here in 1972 and selling 
examples of his silver ware and his designs for industry, 
mainly stainless steel tableware. He is one of several who 
have carried on and developed the arts and crafts tradition 
and, like Gordon Russell, made a successful transition to 
industrial methods of production. The building has 
survived thanks to Jewson’s repairs in 1930.

More or less opposite on the other side of the High 
Street is Elm Tree House of about 1650. Ashbee used this
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exclusively as his architectural office, his other activities 
happening elsewhere. In 1904, shocked at the low level of 
basic skills among local boys and girls, he set up in a malt 
house in the back his School of Arts and Crafts which ran 
successfully until 1916. It was later the home of the Alcuin 
Press, 1928-35.

Finally, after lunch in the Badgers Hall, we came to the 
old Silk Mill. For a mere 70 years or so from the 1790s it 
had produced silk for the ribbon trade in Coventry. When 
Ashbee found it in 1902 it had been empty for a long 
time. Over the next few years he moved his Guild of 
Handicraft workers, about 90 of them, from the East End 
into this building. Alas, he was more a visionary than a 
businessman, and in 1908 the company went into 
liquidation. Some members of the Guild, however, stayed 
on and successfully established their own businesses, the 
most obvious survivor being the silversmith Hart, now 
nobly represented by his grandson, great grandsons and 
nephew, still producing the most exquisite silverware by
hand in an unchanged workshop.

Many thanks to Alan Crawford for opening up some of 
the history of this marvellous Cotswold town.

Nick Abbott


