
PM Visit to The West Friesian Museum at Hoorn, 
27th September 2001

After a peaceful visit to Twisk we were back on the 
coach heading to the West Friesian Museum at Hoorn.

The museum is housed in what was the meeting place 
of the Gecommittaerde Raden during the 17th and 18th
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centuries. The delegates who met here represented the 
important towns in West Friesland and the 
Noodenkwartier. They were active in such bodies as 
The Dutch East India Company, The Westfries Mint, 
The Westfries Navy and The Civic Guard.

It was interesting to see another kinderstoel, grained 
to look like oak with the potty shelf inside - a design 
which we had been made aware of during our morning 
visit to the Zuiderzee Museum (fig 16) and a feature 
which I could now interpret in Pieter de Hoogh's painting 
'A Mother and Child', recently exhibited at the National 
Gallery's Vermeer Exhibition but now back in Amsterdam.

As on many previous occasions, the presence of Willem 
became very useful in assisting our understanding and 
interpreting local traditions, such as the motif of the 
three fish which was used on silver as well as furniture, 
round the Zuiderzee area, in recognition of the fishing 
industry: the locals call them 'three herrings'.

Furniture, artefacts and displays relating to the activities 
of the Dutch East India Company (VOC) in one of the 
upstairs rooms were spectacular and reflected the scale 
of trade and employment in Asia and the Far East 
during the 17th and 18th centuries. For example at one 
time, up to 22,000 people were employed by the Company 
in Asia. The museum acquired its VOC furniture, 
originating from Java during the 20th century.

To one side of this room, there were three very distinct 
variants of an 18th century style of domestic seating 
furniture made out of tropical hardwoods. These black 
painted or ebonised cane-seated chairs included a 
Rustbank or resting bench, a low slung cane-seated 
armchair and a similar single chair. Another familiar
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product of the VOC was the child's chair (fig 24) made 
out of tropical hardwoods circa 1650-1700. Over time 
this form has acquired numerous titles such as 
'Burgomaster', 'King's' as well as the 'Roundabout' chair.

Surrounding the simulated blue and white marble top 
table in the middle of the room was a set of 18th century 
ebonised or black painted Dutch Colonial cane seated 
chairs (fig 25) made out of tropical hardwoods (refer to 
Technical Notes 2 & 3).



On an upper floor of the Museum was a painted hast 
dated 1676. This was labelled as being from the 
Assendelf district and depicted the story of Tobias and 
the Angel. In the morning we had seen similar basts (at 
the Zuiderzee Museum store), one of which depicted 
the story of Joseph.

Amongst some very fine needlework in another 
section of the museum was a sampler dated 1734 which 
illustrated a ladder back chair with knops.

Hoorn Museum contains a large variety of other fine 
furnishings, of all periods, including a built-in 16th 
century carved oak cupboard with free-standing female 
figures, a frieze which continued round the walls of the 
panelled room, an early red and green painted iron-bound 
Archiefkist as well as more common pieces that we were 
coming to recognise, such as conical water pumps for 
cleaning windows and theestoofs or a theecomfoortje in 
which a kettle was boiled over a little stove.

Aldous Huxley might have written in 1925 of 'Hoorn 
with its absurd museum, filled with rich mixed rubbish', 
but we certainly found it a worthwhile visit, particularly 
highlighting the scale of influence of a world wide trade 
monopoly which brought enormous wealth and 
prosperity to the Dutch Republic during the 16th and 
17th centuries.

Daphne Todd 
Note: Robin Jones's thesis on Dutch-Ceylon and Anglo-Indian 
furniture points out that, despite the conclusion of Dutch control in 
Ceylon by the end of the 18th century, followed by British rule, there 
was not a prompt change in furniture workshop practices and 
ornamentation. It merely added yet another design and furniture
making influence to the accumulated baggage of Portuguese, 
Indian/Tamil/Hindu and S.E. Asian practices. Furthermore there is no 
apparent dividing line or specific period of transition. Colonial Dutch 
and English practices continue to co-exist side by side to this day. 
A useful reference to colonial furniture in the Hoorn Museum is to 
be found in a publication by Terwen de Loos. J.


