
SCOTTISH MASONIC FURNITURE

Stephen Jackson

This article will examine a coherent furniture sub-group as part of the Scottish 
vernacular tradition and as a form of ceremonial furniture. The material described, 
mostly chairs, is largely still in the possession of the original owners and was examined 
during 1994 and 1995.1 The survey was not exhaustive yet it is thought that the great 
majority of Scottish masonic furniture made before 1830 has been inspected and that 
the examples given here are representative. Additional evidence is available from 
minute books, some of which have been published while others must be studied in 
manuscript. Most of the furniture discussed here was made between 1780 and 1830 and 
came from lodges enjoying a modest degree of prosperity' at the time and thereafter; the 
eighteenth-century furniture of the most prosperous, including the principal lodges of 
Edinburgh and Glasgow, was destroyed and replaced long ago. Much of what survives 
is of a vernacular character, some of it of rudimentary construction. Naturally there is 
considerable variation yet nothing like the furniture made for the grandest English 
lodges during the period has come to light in Scotland.2 The point in the development 
of each individual society at which items were acquired and whether or not they were 
made by a member of the lodge will be discussed together with matters of style, but the 
study will begin with a description of the social and cultural position of freemasonry 
and freemasons generally.

Medieval stonemasons, in common with most trades, regulated the working lives of 
their community through a trade society. Around 1600 some in Scotland held secret 
meetings to carry out esoteric rituals which were attended also by gentlemen with an 
interest in the occult. The basic rituals and tenets of freemasonry were established at 
this time and spread first to England and later throughout the world, adapting to local 
conditions and gathering an ever-encreasing burden of esoteric thought along the way.3 
While through the eighteenth century Scotland’s urban trade incorporations exercised 
less and less control over economic life, masonic lodges became an established cultural 
phenomenon. Many came and went while others persisted, and two distinct trends may 
be identified. There continued the ‘operative’ lodges of stonemasons, increasingly 
joined by other artisans and self-employed tradesmen, which provided the securin’ of a 
common fund for funerals, unemployment and the care of widows and orphans. There 
were also, however, ‘speculative’ lodges dominated by gentlemen and professionals 
which met to discuss enlightened religion, politics and business in an atmosphere in 
which differences in birth or rank were muted. Charitable funds, if any, were distributed 
to various deserving causes. In each case eating, drinking and merriment, the culture of 
the punch bowl, played a part. An intermediate group of lodges should perhaps be 
added: those frequented by the leading merchants and master tradesmen of the largest 
burghs and closely associated with the trade incorporations and civic oligarchy. Some 
lodges were able to occupy permanent premises devoted exclusively to masonic use
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while others rented rooms at ale houses or the halls of other institutions. Freemasonry 
maintained a high profile at this time. Street processions were common and lodges were 
often invited to lay the foundation stones of public buildings.

During the 1830s and 1840s freemasonry went through a fallow period in which few 
new lodges were chartered, many existing ones became extinct and infrequent meetings 
and financial difficulty were commonplace. It was no longer fashionable for gentlemen 
to dabble in ‘the craft’ and a new ideal of family life influenced the behaviour of men 
whose grandfathers had founded the many convivial clubs of the eighteenth century. 
Although the movement made a subsequent recovery, altering in character once again, 
that recover}' lies outside of the period under consideration here. Nor is there space 
here to describe masonic ritual. It is important to note, however, that masonic furniture 
did not play a substantive part in that ritual, in contrast to some other forms of 
ceremonial furniture including the coronation chair in Westminster Abbey, the 
Blackstone chair at Glasgow University,4 or the apprentices’ stool of the Perth Wrights’ 
Incorporation.5 Nevertheless, it is necessary to describe the arrangement of lodge room 
furniture. The three principal officers of any lodge are the Master, Senior Warden and 
Junior Warden who occupy fixed positions in the lodge room: respectively in the East, 
West and South. Each is likely today to have a ceremonial chair yet during the 
eighteenth century' it was common for available funds to be spent on a single Master’s 
chair. Pedestals or tables were placed before each of these officers yet very few have 
survived: Figure 1 shows a rare example. Other members sat on whatever was available 
while every* lodge would have a chest, some of which survive, to hold money, documents 
and ritual paraphernalia. Boxes and chests are the only non-documentary evidence for 
the freemasonry' of the seventeenth century and indicate the trade origins of the 
movement. The box of Kilmarnock’s Lodge St John Kilwinning6 (Figure 4), is a 
representative example of these early boxes. A  formula whereby boxes containing cash 
had two, three or more locks to prevent their being opened without witnesses was a 
sound practical one that had been used throughout the Middle Ages.7 Nevertheless, 
because of this the opening of a box could become a form of ceremony. The Secretary 
of the Lodge of Dalkeith’s box (Figure 3), apparently made in 1737, was fitted with a 
single lock bur was clearly intended simply for the storage of documents, being 
shallower than others and lined with padded cotton cloth.

The earliest known seating belonging to a masonic lodge, two caqueteuse chairs 
from Aberdeen, were commemorative pieces and are best regarded as part of the wider 
tradition within the area of making and presenting such chairs.8 In fact, seat furniture 
from before the 1780s is extremely rare although documentary sources show that 
Master’s and Warden’s chairs were being made from the 1730s. A good example of 
such source material is the minute books of the Canongate Kilwinning Lodge, founded 
in 1677 by the masons of the burgh of the Canongate, which lay between Edinburgh 
and the Palace of Holyrood House. Existing minutes begin in 1735 with the acquisition 
of rooms in St John’s Close and a decision that the Treasurer should pay the Steward 
Twelve shillings in order to be applyed towards the expenses o f the furniture o f  [the] 
Lodge.9 On 1 June 1736 it was decided that an agreement be reached with some wright 
for making forms sufficient for the Lodge, which are to be covered with baze and by 
December of that year the room was in use.
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Whatever the origins of Lodge Canongate Kilwinning, by 1735 it was in the process 
of being revamped by gentlemen. The membership was wide-ranging, however, and 
the Lodge lived up to that familiar stereotype of eighteenth-century freemasonry: a 
place where noblemen and professionals fraternised with artists and tradesmen. The 
total cost of purchasing the property and fitting it out came to nearly £400’° so a few 
pounds spent on furniture were probably not perceived as being of any great 
significance. Although there is no exact indication of what was purchased in 1735, it is 
clear from an inventory taken on 4 December 1751 that there were bv that time in the 
hall:
Five chairs for the officers in the Lodge 
Twenty stools
Six Long Tables covered with Green &  tresses therefor 
Eight Forms or Long Stools.

The tables and forms probably dated from 1736, the officers’ chairs from 1735. In 1757, 
an organ made in London by Snetzlear was installed at a cost of £70. None of this 
furniture survives except for the organ and a gothic canopy of 1735—36 which overlooks 
the Master’s chair.11

Of existing masonic chairs from the late eighteenth century one of the more 
accomplished pieces, almost unique in being the work of a chair maker rather than a 
wright, is the Master’s chair of the Lodge Inveraray St John, made in 1781 (Figure 2). 
The surviving minutes of this lodge, founded in 1747, begin in 1779 a year before the 
decision on 27 December 1780 that Bro. John Stevenson be commissioned to make a 
chair at his first convenience, and to decorate it in a proper manner.11 As with 
Canongate Kilwinning, Inveraray St John appears to have been emerging from a period 
of inactivity. Stevenson, who may have been related to wrights of the same name who 
had worked for the second Duke of Argyll at Inveraray Castle,13 was paid £7 10s.

This chair is unusual, however. More characteristic of a small lodge in a rural area is 
the large comb-backed turned chair used by the Master at Loudoun Kilwinning Lodge, 
Newmilns. It was reputedly sat in by Robert Burns when made an affiliate member of 
the lodge on 27 March 1786 and, although no documentary evidence for its origin has 
been found, it would appear to date from the late eighteenth century. It was certainly 
made locally for whilst turned chairs are very rare in Scotland they were characteristic 
of the Irvine Valley. David Jones has shown how Darvel, one and a half miles (2.4 km) 
east of Newmilns, became a centre for their manufacture in the nineteenth century.14 
The chair is exceptionally large, a characteristic shared with many other masonic 
Master’s chairs, but has no emblems or other tell-tale characteristics, carved or painted.

A masonic chair was not identifiable as such only by the standard emblematic 
vocabulary, however. Other devices could be incorporated to give a masonic flavour 
including columnar slat backs or stiles. These might refer to cither the pillars which 
stood before Solomon’s Temple or the classical orders of architecture, both of which 
carried symbolic meanings. An example of an otherwise plain, though massive, chair 
which incorporated possibly both of these details is the Senior Warden’s chair of the 
Lodge of Dunfermline (Figure 5). It is one of three, since 1912  the property of Lodge 
Elgin and Bruce, Limekilns, Fife. Unfortunately the Master’s chair has been too 
extensively repaired to be examined profitably. The Lodge of Dunfermline had had its
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i. Master’s pedestal, after 1764, painted pine 
Lodge Dalkeith Kilwinning

2. Master’s chair, by John Stevenson, 1781, 
mahogany

Lodge Inverary St John. Photograph from 
The History of Inveraray Masonic Lodge, 

by J. Johnstone, 1909

3. Secretary’s box; 1737; oak, iron and brass 
fittings

Lodge Dalkeith Kilwinning

4. Lodge box, after 1734, oak and pine with 
iron fittings

Lodge St John Kilwinning, Kilmarnock
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own premises since 1733  when the decision was taken to buy three new chairs. The 
following entries appear in the minute book:

Anniversary Meeting of the Lodge 28th Deer. 1795

They [the Lodge] also authorise the committee to provide cloathing for the different Office 
Bearers in the way they shall deem best also three chairs one for the Master Sc two for the Wardens.

Meeting of the Committee of the Lodge 18th Augt. 1796

Br Robt. Hutton gave in a Plan of a chair for the M[aste]r which the meeting approved of Sc 
recommends to any other Brethren to give in an Estimate for what they will furnish it with two of a 
smaller Sc plainer sized for the Wardens 8c also any other of Town Wrights to give in Estimates 
also the Plan to be seen in M r Hutton’s hands of Estimats given in to him next ' veex &  afterwards 
submitted to the Lodge

Meeting of the committee of the Lodge 17th Novr. 1796

The meeting agree that John Williamson make the chairs agreeable to the Plan given in by 
Brother Hutton upon condition that the price of them shall be refered to Tradesmen as no estimate 
has been given in, the chairs to be ready betwixt and [s/c] the fifteenth day of December next at 
farthest.15

An entry for 12  January 1797, in the accounts kept in the same book, states Paid John 
Williamson order &  Receipt 4I18I— while a loose bill dated 20 December 1796 reads

To the Master’s Chair including the foot stool and staining £2/2/0.
To the Wardens Chairs 28/—each, £z/i6/o.16

John Williamson and Robert Williamson Wrights o f Dunfermline entered the lodge in 
1796. Baillie Robert Hutton was a stonemason and had been Master of the Lodge. That 
the chairs were made following a design given out by Hutton is notable as is the fact 
that wrights not members of the Lodge were invited to offer estimates.

In contrast to this extremely tall yet otherwise understated set of chairs is the 
Master’s chair of the Biggar Free Operative Lodge (Figure 6). It was made by John 
Sinclair in 1795, two years after the Lodge bought a house in the town centre, converting 
part of the property into a lodge room. This development had been necessitated by an 
influx of new members, eighty between 1785 and 1793.17 Sinclair, who was paid 
£2 4s. iod. for the chair, was a local wright and a member of the Lodge, as was Robert 
Black who later added the ornamental cresting at a cost of £1 5s. 4d.18 The chair is 
neither fashionable nor strictly vernacular, but modelled upon chairs of the mid- to late 
seventeenth century. The painting of pine sections to resemble oak may indicate an 
intention to deliberately deceive, not simply to convey a sense of tradition and antiquin' 
but to claim a history beyond 1727 when the lodge appears to have been founded. The 
emblems are carved in relief and gilded upon a dark blue background. In stark contrast 
to the chair itself, the cresting was executed in a neo-classical style with a gilt, cast iron 
urn finial. The Corinthian columns are painted gold and support a semicircular arch 
with keystone.
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5. Senior Warden’s Chair, by John Williamson, 
1796, beech

Lodge Elgin and Bruce, Limekilns

6. Master’s chair, 1795 by John Sinclair 
with later cresting by Robert Black; oak 

and pine, painted decoration and cast 
iron finial

Biggar Free Operative Lodge. 
Photograph courtesy David Jones

The globes which top the stiles of the chair may be the work of Black or still later 
additions: they would appear to have been turned as door knobs. The craftsman may 
have been inspired by other chairs which used this device, including the well-known 
throne of the Grand Master of England made by Robert Kennett in 179 1.19 The 
depiction of the pillars before Solomon’s Temple with globes placed above the capitals 
was common in masonic printed literature, however, and easily transferred to chairs.20 
The globes, celestial and terrestrial, were taken to illustrate the notion of ‘masonry 
universal’ , a phrase suggesting a world-wide movement offering knowledge of both 
heaven and earth. The Biggar craftsman either misunderstood or did not know of this 
concept, however, since both of his globes are terrestrial. Carefully painted in green- 
blue and brown-yellow and crossed with lines of latitude and longitude, certain areas 
are labelled with the names of continents and seas. However the form of the seas and 
continents bears no relation to printed maps. The Wardens of the Biggar Free 
Operatives also use two jointed back-stools of the late eighteenth or early nineteenth
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7. Wardens’ chairs, c. 1800, painted pine
Biggar Free Operative Lodge. Photograph courtesy David 

Jones

8. Master’s chair, 1808, beech and 
boxwood (?)

The Keith Lodge of Peterhead

century (Figure 7). These have crude brander backs which resemble that of the 
Precentor’s chair made in 1788 for Biggar parish church.21 By the early nineteenth 
century, however, vernacular furniture making was increasingly informed by a 
knowledge of fashionable form and details and masonic furniture was no exception to 
this trend. The Master’s chair of the Keith Lodge, Peterhead (Figure 8), made in 1808, 
or the large kist made sometime during the first half of the nineteenth century for Forfar 
Kilwinning Lodge (Figure 9), are examples of this. The very basic, pine kist retains the 
three traditional locks with a neo-classical swag painted beneath them. The Peterhead 
chair includes a Grecian tablet top-rail and turned arm supports together with incised 
lines along the stiles, lower back rail and top rail in imitation of the reeding of 
contemporary genteel pieces. The rhomboid-sectioned legs taper along their three 
inside edges in what may be a regional (Scottish) interpretation of the tapered square 
leg of the 1780s and 1790s. Legs of this peculiar kind are common on nineteenth- 
century ‘Glasgow pattern’ chairs and appear as early as 1789 on a set of brander-back 
Scots laburnum dining or parlour chairs by George Sandeman of Perth.22 The focal 
point of the chair is the inlaid and inked emblems which would be obscured when the 
chair was actually in use. At the base of the back a thin panel bears the incised and 
inked inscription: KEITH LODGE No. 56. 1808. The number ‘56’ in the inscription has
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been replaced, presumably after 1826 when the lodge acquired that number on the roll 
of the Grand Lodge.23 This is one of the earliest examples of an inscription bearing a 
lodge name and number. Such inscriptions, asserting local pride within a national 
masonic community, came to be widely employed as a decorative device.

While this chair illustrates the adoption of fashionable detailing by a maker of 
relatively modest furniture, a Master’s chair from Kilwinning (Figure 10), demonstrates 
how, in Scotland, genteel furniture might share in vernacular characteristics. On 
30 March 1809 Kilwinning Lodge ordered
. . . Bro. A le x /  Cunningham  o f Kilw inning to m ake Three Ch airs, One for the M aster, and one for 
each o f the W ardens, o f a higher Elevation than O rdinary, so that they m ay appear in their proper 
Stations when seated in the Lodge . .  .24

At 102.5 cm *n height the two chairs which survive from this set do not appear to have 
been made with much regard to the last specification. That these chairs were made by 
Cunningham, however, is very probable since no others were ordered during this 
period, a period from which they clearly date, and no record exists of their coming 
from elsewhere. The central raised tablet and slender arms might have come from 
Hcpplewhite’s Guide or Sheraton’s Drawing Book. The formula of square back with 
slats was, however, already part of the Scottish vernacular tradition and the legs taper 
in the manner identified above as peculiar to Scotland. Cunningham, perhaps the father 
of the carpenter listed in Bigot &  C o .’s N ew  Commercial Directory o f Scotland of 1826, 
was Lodge Treasurer between 1778 and 1781, Secretary between 1782 and 1797, 
Treasurer again for 1798, Senior Warden in 1801 and Treasurer once more in 1804. 
When he made the chairs he must, therefore, have been nearing the end of his career 
and the style in which he was working would have been a little dated although not 
hopelessly unfashionable. The purchase was not made in the best of financial 
circumstances. On 21 December 1810 the Secretary of Kilwinning Lodge had to report 
that the funds are exhausted and [the] Lodge in debt by £3.16.2 Stg. Given that the 
year’s debits amounted to £21 5s. 2d., the bill from Cunningham for three Elbow 
chairs, and others for the Lodge amounting to £ 12  15s. 2d. was a substantial liability. 
The next largest category of expenditure had been £3 5s. in charity.25

Returning to Lodge Canongate Kilwinning in Edinburgh, the minute books record 
that at a general committee meeting on 8 November 1814
. . .  T h e  secretary laid before the meeting several Estim ates and plans which he has procured as 
directed at last meeting, and the same having been duly considered the follow ing were accepted and 
orders were given to proceed w ith the w ork imm ediately vizt.
. .  . C o verin g the Tables w ith Green cloth by M r Burke m aking T w o  new Ch airs for W ardens and 
sundry small jobs which cannot be included until finished in all not to exceed £ 2 5 .“

The chair in Figure n  is one of two probably those referred to here, no other Wardens’ 
chairs having been known for over a hundred years. Once again vernacular character
istics are prominent. The horizontally curving arms and trapezoidal plan of the seat 
were features of the caqueteuse tradition while the dyked, or inset, construction of the 
seat, together with, once again, rhomboid-sectioned legs tapering along the three inside 
edges, is highly characteristic of ‘Glasgow pattern’ chairs.27 At a meeting of 8 June 1815  
it was the opinion o f the Committee that the Repairs, improvements and embellish
ments on the Lodge had been executed not only with great taste but with becoming



9. Kist, early nineteenth century, painted pine with iron and tin
fittings

The Ancient Lodge of Forfar Kilwinning

io . M aster’s chair, by Alexander Cunningham , 
180 9, beech and m ahogany w ith painted 

decoration

Lodge Mother Kilwinning

1 1 .  Senior Warden’s chair, by John Burke, 
1814, beech with painted decoration 

Lodge Canongate Kilwinning
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economy?* This is an important clue to the way in which the lodge, and its furniture, 
was perceived by its members, who had been taught that decorum and frugality were 
virtues worth pursuing. The ostentation at some English lodges during and after the 
regency of Prince George, Grand Master Mason of England,29 forms a stark contrast 
with the restrained character of these chairs.

As for the maker, a certain John Burke was a leading upholsterer and cabinet maker 
in Edinburgh during the 182.0s and 1830s and a John Burke underwent the three grades 
of masonic initiation at Canongate Kilwinning between 8 November and 14 December 
1814. The Burke known of as a cabinet maker moved to St Andrew Square in 182.4 but 
had had premises from 1814  at 35 Leith Street.30 Assuming these are references to the 
same man, the Wardens’ chairs were one of his first commissions as well as, at present, 
the only known furniture from his workshop. It is also relevant that Burke’s reception 
of the commission led to his entering the Lodge as a member. It is clear from the 
minutes that those who served in the Lodge as waiters or musicians were initiated gratis 
bur had to be made freemasons to maintain secrecy. This cannot have been the case 
with Burke, whose furniture was made by other hands in his workshops. Rather he was 
probably eager to join a prestigious network which might lead to further commissions.

Something should be said of the painted emblematic decoration on the Kilwinning 
and Canongate chairs. The splats of the latter are painted with columns and the top rail 
bosses with tools: Corinthian and a square for one (probably the Senior Warden), Doric 
and a plumb-line for the other (probably the Junior Warden). In addition to painted 
tools, the carved back slats of the former are suggestive of columns. The top-rail tablet 
of the Master’s chair is decorated with square and compasses, eye, sun, moon and stars, 
level and plumb-line while the slats are fluted. The second surviving chair, probably for 
the Senior Warden, has a simple painted square and plain slats without capitals. The 
identification of certain officers with certain tools or architectural orders was not at this 
time dictated by the Grand Lodge nor even any one tradition. In 18 13  the English Grand 
Lodge directed that a iMaster be identified by a square and the Ionic order, a Senior 
Warden by a level and the Doric, a Junior Warden by a plumb-line and the Corinthian. 
However, confusion in this matter continued in Scotland for a few decades longer.

The last two chairs to be considered illustrate the influence of freemasonry over 
other friendly societies during the nineteenth century. The Senior Warden’s chair at 
Robertson’s Lodge, Cromarty (Figure 12), is 177  cm tall while the chair in Figure 13, 
now used as a Junior Warden’s chair but probably not made as such, is 199 cm tall. 
Both chairs have dropped arms supported by balusters and the first has a concave tablet 
top rail, its central section raised as in several of the designs in Sheraton’s Drawing 
Book. As with the Dunfermline chairs the seats are raised high from the ground and the 
backs extend beyond the height normal for domestic chairs. The foot-rests are not 
original. If the level which features as part of the back-splat of the first chair is to be 
taken as the emblem of the Senior Warden, the Lodge has clearly lost Master’s and 
Junior Warden’s chairs. It is probable, however, that this was the original Master’s 
chair: the appropriate square and compasses are inlaid into the top rail while a level 
appears prominently on the Biggar Master’s chair. The second chair differs enough to 
indicate that, even if made by the same hand, it was a separate commission and there 
are no masonic emblems. Robertson’s Lodge, founded in 1774, acquired a hall in 1825



12. Master’s chair, c. 1825, beech and ebony (?) 
Robertson’s Lodge, Cromarty

13. Ceremonial chair (not masonic), c. 1825, 
beech

Robertson’s Lodge, Cromarty

and the first chair was probably made then or shortly afterwards. A ‘Lodge’ of Free 
Gardeners were set up in Cromarty in 1826. They used the hall of Robertson’s Lodge 
until they built their own in 1830, a deputation of freemasons laying the foundation 
stone after a procession through the town involving the Hammermen Society, the 
magistrates and a band of musicians.31 It would seem only too likely that this second 
chair was made for the Gardeners, or possibly the Hammermen, the other quasi- 
masonic benefit society in Cromarty at the time.

These masonic chairs can be considered in the light of Clare Graham’s work on the 
ceremonial chair in general. She notes that:
the majority of examples are enlarged versions of domestic armchairs, incorporating appropriate 
symbolic decoration. This is usually concentrated on the back of the chair, which will often be 
exceptionally high.32
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She adds that there teas no need to disregard fashion when designing a ceremonial 
chair.33 This is an important point since it is too often thought that ceremonial chairs 
will inevitably show signs of stylistic conservatism. Yet, even so, fashion is by its very 
nature expensive and exclusive. Any survey of documented domestic furniture will 
reveal a variety of styles in production at any one time and in the market for ceremonial 
chairs most clients and makers seem to have been unaware of, or at least untroubled 
by, the s i t u a t i o n Although not all are exceptionally large, most Scottish masonic 
chairs conform to this pattern, keeping pace with fashion, but at a distance. The 
majority differ from English examples in retaining vernacular elements. This was so 
both because it was true of Scottish furniture in general and because freemasonry 
reached further down the social scale in Scotland than in England. Lodge furniture was, 
nevertheless, an important investment for its users because it provided evidence of 
gentility, respectability and permanency. Tradition was less significant and inferior 
furniture was of no value to a lodge which sought to continue to attract members and 
keep up appearances.

In the five cases examined here where documentary evidence has been cited, the 
making of the furniture was entrusted to a member of the lodge concerned even if it 
was actually manufactured by employees who were not freemasons, In every case, 
moreover, the maker was paid. Items for which there would appear to be no written 
record, for example the chair made for Peterhead’s Keith Lodge in 1808, may have been 
freely given to the lodge by the now anonymous maker and yet it is clear from a study 
of the documentary evidence that gifts were usually recorded while not every financial 
transaction found its way into minute books. Regrettably, no furniture by any of these 
makers other than that recorded here is yet known and it is consequently not possible 
to assess that work in the light of other pieces. For some, for example Sinclair, their 
masonic furniture may have been an exceptional task, for others, for example 
Cunningham, it was well within their capabilities and no doubt similar to their 
standard work. Indeed the least conventional pieces are those made by wrights, not 
cabinet makers or chair makers.

Another gap in our knowledge which it has not been possible to fill concerns the 
nature of the furniture at several important urban lodges, including those of Glasgow 
and Edinburgh (Mary’s Chapel).35 Sebastian Pryke rightly rejects any association 
between the eagle-crested ceremonial chair in the Temple Newsam collection and 
Edinburgh’s Lodge Roman Eagle.36 He nevertheless conjectures that the chair had a 
masonic origin as well as a Scottish provenance. This seems unlikely. Although eagles 
held a symbolic significance for some English lodges, the chair displays no other 
masonic characteristics and would be by far the highest quality masonic product so far 
known from Scotland. It would have to have been exceptional since it is unlikely that 
such high quality pieces would generally not survive when so much less attractive, 
monetarily less valuable material has. Finally, in writing this essay I have been 
conscious of grappling with the semantic problems inherent in the use of the terms 
vernacular and regional. Does Scottish furniture have a regional dialect or a national 
language? Arc vernacular traditions still vernacular when found in genteel as well as 
common furniture? I hope that any reader who has puzzled over my choice of words 
will bear these questions in mind, just as I hope that enterprising students working in
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England, Ireland and Wales will continue to uncover masonic items, together with their 
unique documentation.
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